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Daniel Eskenazi

(b.1969, London)

| have no formal training in photography but grew up surrounded
by the visual arts, and started to work for the family business in
ancient Chinese art soon after | graduated. This has been wonder-
fully instructive, training my aesthetic sense with influences from the
purity and minimalism so often found in Asian cultures.
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Mahroo Mouahedi

(b.1984, Iran, lives in Zurich)

Mahroo Movahedi is a visual artist from Isfahan, Iran. She received
her bachelor degree and MFA in painting in Iran, and is currently
studying transdisciplinary arts at Zurich University of the Arts. The
ideas for her works mainly come from her imagination and intuition.
She uses painting, collage and photography as media to help her
create new ideas through experimentation.
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Allysa Sing Zhi Bing

(b.1990, Singapore)

Sing has always been interested in exploring strange beauty, the
kind that creates a little uneasiness but draws the viewer in. She
works in filmmaking and photography. Her previous work Girl In the
Mirror won the Noise Singapore Award and a grant from Singapore's
National Arts Council, which she used to create her new project
Affinity.
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John Clang

(b.1973, lives and works in New York and Singapore)

John Clang is a visual artist working in photography and film. His
works examine and raise questions of the world he lives in,
providing not pictorial documentation but an intimate mental
reflection. Clang's first exhibition in 1993 was a duo-show at the
since shut-down Singapore art group 5th Passage Artists. He had
since participated in numerous solo and group exhibitions
internationally.
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John Clang
BLIND SPOT — WHO AM I? (2014)

These ongoing portrait installations explore the relationship between
personal and familial identity. Such relationships are especially
relevant in Asian cultures, where there is often an emphasis on

the responsibilities of individuals towards the family unit. In this
way, the family becomes like a palimpsest, an image that is forever
embedded in individuals' faces. The family is like a thumbnail of our
personal history and emotional loyalties.

The sitters were asked to slowly rub white paint over their faces,
similar to butoh performers and Bruce Nauman in his film Art
Make-Up (1967-68). The action had a strong performance element.
The whitening process is akin to erasing their own identity, creating
an empty canvas, after which | projected the faces of their immediate
family members onto their faces, forming a new identity. The
resulting portraits subtly suggest that people are drowning in their
own identity, overwhelmed by their family members.

P51 Boon Hock (Brother)

P52 Boon Hock (Dad)

P53 Boon Hock (Mum)

P54 Boon Hock (Sister)

P55 John Clang (Brother)

by John Clang, 2014.

Fine art archival print, 76.2 x 50.8 cm,
Edition of 3 + 2AP.

Courtesy the artist.
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